In this ground-breaking cyberformance, the artist explores the
relationship between the body and the voyeur in cyber space by
demonstrating the real or imagined problems associated with
venturing out in public wearing only a leather coat over a
petticoat. The performance will last approximately 2 minutes and
during thistime the artist will not go to the bathroom at all. This
symbolises her transition from the physical world to cyberspace
and the ability to transcend messy bodily functions. However, this
is sharply deconstructed by the inherent eroticism of her actions
and her desire to be observed by the voyeur. No-one else will see
the performance. After the performance, the voyeur may trandslate,
interpret, represent, plagiarise and regurgitate the essence of the
artist's performance. In fact, all of the voyeur's creative output
following her voyeuristic participation in RAILS 2 islikely to be
influenced by this profound experience.

During the performance, the artist will approach a web cam and
slowly unbutton and remove the leather coat to reveal the
petticoat. She may or may not wear a wig - thiswill be a spur of
the moment decision and will represent the spontaneity of the
cyber-relationship. The protective, prophylactic presence of the
leather coat juxtaposed with the intimate vulnerability of the
petticoat symbolises the dichotomy of public and privatein
cyber space, the simultaneous safety of distance and danger of
exposure of the heart on(the)line. That the artist is naked
underneath the petticoat symbolises absolutely nothing but is
purely to enhance the erotic effect for the voyeur.

As the artist does not own a webcam, this cyberformance will only
take place if and when she can beg, borrow or steal one. This may
never happen, in which case the performance will only exist in the
imaginations of the artist and her voyeur, thus posing the question:

isitany lessreal?
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Avatar Body Collision

Performers:
Karla Ptacek (London, UK)
L eena Saarinen (Helsinki, Finland)
Vicki Smith (Christchurch, Aotearoa/NZ)
Helen Varley Jamieson (Ljubljana, Slovenia)

swim is performed live by artistsin four different countries using
internet chat applications.

Everything takes placein real time, nothing is pre-recorded.

Music used during the performance is Piazolla' s " Sur: Regresso al
Amor"; "l Touch Myself" by Divinyls; "Apart" by Jelena Milojevic and
"In the Flesh" by Blondie.

Avatar Body Collision would like to thank Sabina Potocki and the
organisers of Mesto Zensk; Galerija Kapelicateam; Jadranka Andj€lic;
Antonella Diana; Jelena Milojevic; Susana Cook; Josefina Baez; Cathy
Knowsdley; Jill Greenhalgh; JuliaVarley; Creative New Zealand; Jon
Sheehan at Staticmotion.com and the Media Lab at UIAH, Helsinki.
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Avatar Body Collision works at the interface between the live performer
and the avatar , between theatre and cyberspace, pushing the boundaries of
both live performance and digital media. We devise, rehearse and perform
online, and we have never met as a group other than online.

The four members of the group have backgrounds in performance, visual
arts, information technology and digital media. Karla Ptacek (UK) spent 2
decadesin New Y ork as performer, writer and director in multimedia
ensembles and is currently an AHRB scholar undertaking practice as
research doctorate in cyberformance. L eena Saarinen (Finland) is a new
media arts and information technology graduate, and is embarking on her
PhD in computer mediated communication. Vicki Smith (Aotearoa/NZ) is
avisual artist, web designer and adult educator. Helen Varley Jamieson
(Aotearoa/NZ) has a background in theatre as a writer, director and
producer, and has worked in digital media and the internet since 1996.

Avatar Body Collision formed in 2002; our work includes " Screen Save
Her" (12-12 Time-based Media Festival, Cardiff, and at Riverside Studios,
London, May 2002), “Dress The Nation” (online, March 3 2003) and
“swim — an exercise in remote intimacy” (Medi @terra, Athens, Dec.
2002, ANET Festival, Belgrade, Dec 2002, Magdalena Australia, Brisbane,
April 2003 and Mesto Zensk, Ljubljana, September 2003).

"In projects such as those of AVATAR BODY COLLISION, the play
betweenthe real women at once in their domestic spaces and co-habiting
virtual spacewith avatars, may ultimately afford greater opportunities for
the pleasuresof "good theatrical nights out” and broad political resistance
... in this scenario, theatre re-conceived allied to consciousness reframed
has aradical potential like never before."

Prof. Robin Nelson: Keynote address, IFTR/FIRT XIV World Congress
Amsterdam August 2002.

www.avatar bodycollison.org  www.cityofwomen-a.si



